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durante muchos más), pero en cambio fueron destruidos por 
el auge de la construcción en la China contemporánea. Con su 
título poético, la escultura de Ai sirve como una meditación sobre 
la finalidad de todas las cosas, un moderno memento mori.

La durabilidad y fragilidad de la cerámica la convierte en 
un medio listo para reflexionar sobre la mortalidad y los 
monumentos conmemorativos. Por ejemplo, en Cada Uno de 
Cannupa Hanska Luger (fig. 1.11), el artista creó un inquietante 
monumento a las mujeres indígenas, niñas y miembros de 
la comunidad trans y queer (MMIWQT) desaparecidos o 
asesinados. El velo monumental está compuesto por miles de 
cuentas de arcilla creadas por comunidades de los Estados 
Unidos y Canadá. Mientras horneaba cada perla, el artista rezaba 
una oración en honor a uno de los desaparecidos o asesinados: 
“Esto ya es demasiado. Esto ya es suficiente. Esto tiene que 
parar ”.9 Esta obra, está hecha a partes iguales de colaboración 
social, oración y barro. Ingrid Lilligren explora aún más esta 

In Rae Stern’s immersive installation Outside Time (fig. 1.6), 
she similarly speaks to the topics of war, genocide, loss, and 
memory with simple porcelain tea sets. For this body of work , 
Stern gathered photographs and stories of Jewish families living 
in Europe in the 1930s, communities that would soon after be 
ravaged by WWII and the Holocaust . She then reproduced those 
photographs as lithophanes on the inside of teapots and cups, 
adding an LED light triggered by a motion sensor. Each time one 
of Stern’s vessels is touched, even ever so slightly, the light is 
triggered, and an image emerges briefly, like a memory recalled 
but forgotten all too quickly.

One of the core aspects of the legend of the Golem is the 
connection between clay and the possibility of wondrous 
transformation, one situated in a spiritual or religious 
sphere. Eliza Au’s Sanctuary (fig. 1.7+1.8) also taps into clay’s 
transformative possibilities. Using three ceramic lattice screens, 
Au creates the kind of sacred, meditative space traditionally 
found in religious architecture. Ibrahim Said, too, repurposes 
ornamentation found in religious spaces, particularly the relief 
carvings found in churches, mosques, and the synagogue in his 
hometown, Fustat , a neighborhood in Cairo, Egypt (cat . 29-31). 
Said has explained, “I believe the act of making is in itself an act 
of devotion and meditation to the beauty present and possible in 
the world.”8

There is a similar exuberant sense of wonder in the natural 
world in Anina Major ’s photographs, which show young boys 
discovering one of her clay sculptures as it washes ashore 
(fig. 1.9). There’s a delightful parallel in these photographs: 
Just as the boys find a wondrous object plucked from nature, 
Major extracts her sculpture from a block of clay. Of course, 
clay can also be transformed into nothingness, returned to the 
earth. In Ai Weiwei’s Dust to Dust (fig. 1.10), the artist filled a 
series of glass jars with the remains of crushed pottery vessels 
from the Neolithic period (5,000 – 3,000 BCE). These vessels 
survived for millennia (and could have continued on for many 

Fig. 1.6 |  Rae Stern, Outside Time / Fuera Del Tiempo, installation, at Virginia 
Museum of Contemporary Art , Shaping Memories: Expressions in Clay, 2021. Virginia 
Beach, VA / instalación, en el Museo de Arte Contemporáneo de Virginia, Shaping 

Memories: Expressions in Clay. 2021. Virginia Beach, VA

Fig. 1.7  | Eliza Au, Sanctuary / Santuario, 2021 (detail / detalle),

Fig. 1.8 | Eliza Au, Sanctuary / Santuario, 2021 at Mesa Art Center, in Eliza Au: 
Sanctuary 2022 / en Mesa Art Center, en Eliza Au: Sanctuary 2022
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In Rae Stern’s immersive installation Outside Time, visitors are 
invited into a space filled with midcentury furniture and simple 
porcelain tea sets. Entering this domestic environment feels like 
visiting the home of an elderly relative with stories of the old 
country to share. If you touch the porcelain vessels, those stories 
come to life, however briefly. A mix of ancient and contemporary 
technologies, Stern’s tea sets contain lithophanes and motion 
sensors connected to LED lights. When they are touched, even 
just slightly, the light within illuminates the lithophane, and a 
ghostly image emerges. Stern compiled photographs to use for 
her lithophanes during a residency at the Belger Art Center in 
Kansas City, Missouri. Drawing from her family ’s history and 
reaching out to the Midwest Center for Holocaust Education in 
Overland Park , Kansas, the artist collected images that portray 
everyday life in Jewish communities in Europe from the 1930s 
— before they were annihilated in WWII. When activated by the 
viewer, these remnants of a lost world slowly emerge, then fade 
away, like a memory brought to mind but all too soon forgotten. 
The past lives on because we choose to remember and because 
we keep handling these everyday objects, where our histories  
are stored. For Underneath Everything, Stern revisited this project 
and created a new installation titled A Fugal Arrangement.

En la instalación inmersiva de Rae Stern, Fuera del Tiempo, 
los visitantes son invitados a un espacio lleno de muebles de 
mediados de siglo y simples juegos de té de porcelana. Entrar 
en este ambiente doméstico es como visitar la casa de un 
pariente anciano con historias del viejo país para compartir. 
Si tocas las vasijas de porcelana, esas historias cobran vida, 
aunque sea brevemente. Una mezcla de tecnologías antiguas y 
contemporáneas, los juegos de té de Stern contienen litofanías 
y sensores de movimiento conectados a luces LED. Cuando 
se tocan, aunque sea levemente, la luz del interior ilumina 
la litofanía y emerge una imagen fantasmal. Stern recopiló 
fotografías para usarlas en sus litofanías durante una residencia 
en el Centro de Arte Belger en Kansas City, Missouri. Basándose 
en la historia de su familia y contactando el Centro de 
Educación acerca del Holocausto del Medio Oeste en Overland 
Park , Kansas, la artista recopiló imágenes que retratan la vida 
cotidiana de las comunidades judías en Europa desde la década 
de 1930, antes de que fueran aniquiladas en la segunda guerra 
mundial. Cuando el espectador los activa, estos restos de un 
mundo perdido emergen lentamente y luego se desvanecen, 
como un recuerdo traído a la mente pero olvidado demasiado 
pronto. El pasado sigue vivo porque elegimos recordarlo y 
porque seguimos manipulando estos objetos cotidianos, donde 
se almacenan nuestras historias. Para Debajo de Todo, Stern 
revisó este proyecto y creó una nueva instalación titulada Un 
Arreglo Fugal.

RAE STERN 

32. Rae Stern, Outside Time / Fuera Del Tiempo, 2019, installed at the Belger Arts Center, Kansas City, MO / instalado en el Belger Arts Center, Kansas City, MO
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Ehren Tool, Untitled, ongoing
Photo credit: Ehren Tool

DIVIDER 98&99
Donté K. Hayes, Wavelength, 2021.  
Photo Credit: Rich Sanders, Des Moines

12 Katayoun Amjadi 14 Photo Credit: Rick 
Lozier 15 Photo Credit: Joe Painter 16 
Heidi McKenzie 17 Ehren Tool 18 Photo 
Credit: Echard Wheeler 19 LEFT & 
RIGHT IMAGES - Photo Credit: John 
Joe 20 Anina Major 21 © Ai Weiwei; 
Courtesy of Ai Weiwei Studio 22 Courtesy 
of the Museum of International Folk 
Art 23 Photo Credit: Allison Daniell 
24&25 © Theaster Gates. Collection 
Walker Art Center, Minneapolis. 29 
© 1996 RMN-Grand Palais (musée du 
Louvre) / Hervé Lewandowski 30 The 
Metropolitan Museum of Art , New York: 
Mary Griggs Burke Collection, Gift of the 
Mary and Jackson Burke Foundation, 
2015 32 The Metropolitan Museum of 
Art , New York: The Michael C. Rockefeller 
Memorial Collection, Bequest of Nelson A. 
Rockefeller, 1979 33 Philadelphia Museum 
of Art: Gift of William P. Henszey, 1908 35 
Photography © 2023 Museum of Find Arts, 
Boston. 38 Photo Credit: Mitro Hood 42  
Photo Credit: Rich Sanders, Des Moines 
47 Kui Hua Zi (Sunflower Seeds) - Haus 
der Kunst , Photo Credit: Wilfried Petzi & 
Dust to Dust - Photo Credit: Rick Lozier 
48 Katayoun Amjadi 50 Photo Credit: 
Alan Wiener 51 Photo Credit: John Joe 52 
Sally Binard 54 Photo Credit: Joe Painter, 
2022 57 © Soo Visual Arts Center, photo 

courtesy of Rik Sferra; Film still courtesy 
of Candice J. Davis 58&59 © Edmund de 
Waal. Courtesy of Gagosian Gallery. Photo 
Credit: Mike Bruce 60 Photo Credit: Rick 
Lozier 61 TOP & BOTTOM - © Theaster 
Gates, Courtesy of Gagosian Gallery. 
Photo Credit: Rob McKeever. 62 Photo 
Credit: Rich Sanders, Des Moines 63  TOP 
& BOTTOM - Courtesy of the artist and 
Mindy Solomon Gallery 64 LEFT & RIGHT 
- Photo Credit: Rick Lozier 66 & 67 Ingrid 
Lilligren 69 Courtesy of the artist and 
Garth Greenan Gallery, New York LEFT & 
TOP IMAGES - Photo Credit: Tom Kimmel 
BOTTOM IMAGE (detail) Photograph 
by Jason S. Ordaz , Institute of American 
Indian Arts 70 & 71 Anina Major 73 Heidi 
McKenzie 74  The Baltimore Museum 
of Art: Hyland P. Stewart Bequest Fund, 
BMA 2012.66, Photo Credit: Mitro Hood 
75 Krannert Art Museum at University 
of Illinois Urbana-Champaign, Museum 
Purchase through the Richard M. and 
Rosann Gelvin Noel Fund, 2010-3-1. 76 
Photo Credit: Martin Seck, courtesy of El 
Museo del Barrio, NY 78 Courtesy of the 
artist and Yossi Milo Gallery, New York 
79 Courtesy of the artist and Yossi Milo 
Gallery, New York. LEFT - Photo Credit: 
Dhanraj Emanuel 80 Photo Credit: T. 
Maxwell Wagner 83 Ehren Tool

Clay is the humblest of materials, it is 
underneath everything... You can manipulate 
a world with clay.                                                                                               

La arcilla es el más humilde de los materiales, 
está debajo de todo...  puedes manipular un 

mundo con la arcilla.      
                                                                                                                       

–Theaster Gates
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