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Bishop, 2016

name, fiery and spectacular in sight when it blooms. Not 
long after that, I started doing paper collages of my mother, 
and flowers, which ultimately would lead to this most recent 
work, The Market Woman’s Story.

My great grandmother was a market woman as was my 
grandmother. First, I did a painting of a market woman. Then 
I did several drawings of market women. Next, I started 
making paper collages of market women.  I even chose 
a market woman for the cover of my book of interviews 
on Jamaican women writers, The Gift of Music & Song: 
Interviews with Jamaican Women Writers.

At the time that I was actively working on the figure of 
the Market Woman I was living in London working on my 
doctorate on Jamaican women’s decorative and ornamental 
textile traditions. In my studies I started to realise that 
on one hand, the market woman/huckster is the most 
ubiquitous figure to emerge from plantation-age Jamaica. 
Yet as pervasive as the figure of the market woman is 
in Jamaican and Caribbean art, she remains critically 
overlooked. I was also thinking, too, of the wonderful dishes 
that the women in my family would keep in mahogany 
cabinets that would be taken out only on Sundays and 
special holidays and occasions, used, carefully washed, and 
put back into those cabinets. In this set of 15 dishes, I am 
both paying homage to the market woman — centring her 
importance to Caribbean society from the period of slavery 
onwards — and placing her within a critical context. I place 
the market woman within a long tradition of female labour 
found in diverse imagery sourced online, including early 
Jamaican postcards, paintings of enslaved women from 
Brazil, the colonial paintings of the Italian Agostino Brunias, 
and present-day photographs, collaged alongside floral and 
abolitionist imagery. What I hope these works demonstrate 
is that for centuries the market woman has been a fixture 
of our society. She got off those boats where she was 
enslaved, and she started walking and selling. She has 
always been nurturing and taking care of us. She deserves 
our utmost respect. Since my primary school days, I now 
realise, I have been developing the imagery and the language 
to honour her.

— Jacqueline Bishop


